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PEGGY WOOD LIK

ROSIE QUINN m,

*THE
PASSING SHOW OF 1917"

be young—and yet to be
quite willing to be old and,|
in a manner of speaking,
own grandmother. That Is!
the experience of Peggy Wood, and
any one can gather her youthful-
ress from that name Peggy alone.
{iray hairs hold no terrors for Miss
Wood, for, whough In her early
twenties, she Wwears 'em every night,
wnd likes ‘em. Bo does the great and
fustidious publle, which Ia commonly |
rupposed (o admire only tresses which
have retained the tints of youth,
either naturally or sclentifically.

This eame public has been going in |
erowds (to put It in round numbers)
to see “Maylime, the musical comedy
st the Shubert Theatre, and it is smfe
te say that the apple tree that sprouts
ro Indefatigably Is not the chlef object
of Interest. Miss Wood shines without
the aid of the spotlight, not only In the
early part of the production, hut es-
pecinlly In the third act, where she
plays an elderly woman, gulltless of
suge lea applications, who la such a
mother as musical comedy might have |
adopted from Barrie. In the next act
Miss Wood {s her own granddiughter,
tut the rejuvenation s nothing to her
--she’'d just as soon stay the hand of
time, so she might remaln old and
beaurtitul with memories, Miss Wood
said ms much last week In her dress-
fng room, which positively exudes
crinnlines and flounces.

“This is the fArst time T've had a |
chanee to be old on the stage,” she
remarked, “and I like it. If you could
have scon me studying old ladies for
thix part—though they dldn't know it
1d dedge behind them on the street
and watch their every move.”

The actress ndded that she'd studled
her own mother, so great Is her devo-
tion to realism—thereby unconsciously
harking back to the ambition of most
litle pirls, when they haven't, been
chastised recently, to be like their
mothers, Tncidentally Miss Wood car-
ried out the player's function of hold-
ing the mirror up to nature, for With-
out intending to she gave one specta-
tor a chance to “see ourselves as oth-
ern see us"

“They say In the, third act” she
sald, “that I look like my mother. Bhe
wis in the sudience on the opening
night, and when she saw me come out
in my make up it gave her a turn. It
must have felt like being in two places
atl once,”

Not only 1s Miss Wood quite recon-
clled to nppearing on the stage with
hair bleached by time rather than
peroxide, she feels it would be quite
approprinte if some day wshe should
grow old In actuality. When one has
passed far along in life one has used
up most of the worrles, and one can
always turn back in remembrance
und choose the best Incidents to live
through ngain, a selective process that
14 denled one while rubbing elbows
with experience,

Yor Miss Wood carrles her stage
years well, Beneath the grease paint
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married woman. In fact she has so
much of the bloom of youth that for
those acts where she is young she
needs to apply very little of it with
lip stick and powder puff. Her age is
her own In the first and last acts and
she lives up to it naturally. Perhaps
it's becuse her acting is o spontane-
ous that her brief nightly career as a
grandmother is enough to make one
wish she could give lessons In growing
old gracefully to many other stuge
matriarchs.

But Miss Wood la not attracted to
the part merely by the pleasurable
sensation of being old and handled
with care. There are her gowns—
this interviewer is masculine, so the
detafls are left to the reader's lmagl-
nation. All that sticks In memory Is
that they are mostly deslgned after
the hoop skirt style popular In the
days when a woman might have fallen
out of a balloon without worrying
about a parachute. Miss Wood's lik-
Ing for them may bo taken as an In-
dication of her real age temperamen-
tally—or again it may not.

“1 love them,” she sald, gazing up
at the hillowing masses of silk througn
which the reporter almost had to fight
his way to enter, “I'm almost afrald
to put them on—It seems llke a mort
of sacrilege,”

But It wasn't the dreases which frst
colled the play to her notlce: Miss
Wood is rather inclined to think it
was fate. When “"Wie Einst im Mal"
was being performed In German at
the Irving Place Theatre, “something”
~<that's the nearest Miss Wood can
come to defining it—prompted hor to
2u there, though she had never been
bafore and didn't imugine the German
drama required her inspection. She
went “crazy’’ over the play, as she
admits hersplf, but on learning that !
Charles Dillingham had acquired the

. Einglish rights to it, she felt he would '

not be likely to be the speclalist who
could cure her malady, But later the
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the principal woman. Thus did aca-
demic pedantry recsive another stun-
ning slap on the wrist,

"But at any rate,” sald Misa Wood,
"I had my first experience in dramatle
work there—and in singing operettas,
especially those by Gilbert & SBulllvan.
I was brought up on Gilbert & Sulll-
van, and 1 would enjoy very muoh
playing thelr works again. Yes, I
have an ambitlon for grand opera,
though I don't know whether I have
the physique—and the volce."

MR. DOONE'S TRIP T0 FAME.

Rise of the Yoang Irlsh Actor Now
in New York.

Allen Doone was born in the '80s;
and no elevator pllot ever had more
ups and downs. A domen years AgO
he was a general actor in our own
far West, and pinyed a line of varied
characters, and from all accounts
played them well. There was much
appliuse at the gatherines. Some-

s one, You can imaginesthe kind nl'll

noisa fifteen palr of hands might {the decease of Mr, Willlams in this and until his death was under the

make. Briefily, the financial returns
were exceedingly meagre. Mr. Doone

winter wna very severe. What gold |
propriated by prospectors who had
done some prior wending. BSadly re-
turning to continental United States
und by dint of much economy he
managed to become possessed of
seventy-five dollars all at one time |
With thia huge sum he sot sall for
forelgn  shores, I am  uncertiin
whethier he traveled fHest, second or
third ciass, bHut have an indistinet
recollection that he told me he had
something to do with the steering.
At any rate the “seventy-five” al-|
ready referred to had undergons n|
process of shrinksge, so It wasn't

Bhuberts bought It, and after Rida

necessary to hire a hodyguard when

Johnson Young and Slgmund Rom-, ht finally landed on kangaroo soll. |

berg had exercised their Broadway

But what Allen Doone lacked In.

alchemy on it Miss Yood was trans- capital he made up In Initintive and

planted to the principal feminine part | ready wit,

He knew that he could

on the strength of what ahe had done | 2¢t; and with that idea firmly In-

in "Love o' Mike."

It was Mrs. Young, by the way, who
wrote the play in which Miss Wood
gave the public the first intimation
Blx years ago that she meant to win
their favor; though she was only a
member of the chorus. Her rise since
then has becn rapld, but perhaps bne
shouldn't be surprised at that in the
daughter of Eugene Wood, the humor-
ous writer. To get her started her
father spoke to a friend acqualnted
with Oscar Hammersteln, and the In-
imitnble- Oscar, secing that the stage
needed Miss Wood, gave her the open
sesame.

In the interim she has worked hard;
that's easy to belleve when one finds
ske understudéed all the roles in “The
Madcap Duchess,” which must have
heen an extra strain, since it was a |
musical comedy. Her first big gun,
to use her phrase, was fired In “The
Cohan Revue" three years ago, when
she did a burlesque of Elsle Ferguson |
in “Outcaat” that made Fer anything |
but outcast with the public. Then |
George M. Cohan, who is never happy |
uniess he Is discovering things, found |
she had a volce—one that could be|
ured In a play without the camouflage
of muale.

“He sald therer wa
volce that Intereste
Miss Wood., “He thought It carrled |
well, Bo T went into '"Young America,''
playing the part of the young wife
with no orchestra to gulde her. It's
good training to do a part without
music. Then you get so you don't feel
‘Here's o dull moment in the play—
let's get over it with a song' It
helps you when you come back to
musleal comedy again.”

Having spent most of her theatrical
career on Broadway Misa Wood has
necessarily hardly heard the ecall of
stock, save for a brief engagement
this past summer with John Cralg at
Boston as a sort of Intensive tralning |
for her varied characterizations In |
“Maytime.” This engngement gave !
her a chance to even the score with a|
former teacher In Manunl Tralning |
High School, Brooklyn, who was the |
first Mmcenas of her theatrieal career, :

At that time, when Miss Wood was
more formally known as Margaret and
wus winning her high school publie.
“The Man on the Box" wns a recent
comedy success and was naturally
used by many fledgling amateurs as |
the means of displaying how closely |
they approximated Maudoe Adams and
Mansfield. But the English instructor
who had charge of the school dramatics
deolded out of the fulnesa of his
theatrical experience thnt Miss Wood
would never do for the leading female
part. This summer tke Cralg players
happened to put on “The Man on the
Box"—and Miss Wood was chosen for

something in my |
him." up!ulne«l:

COMPANY.

'in Australasia, during which

| trenched In his mind he sef cut to get
ta theatre from the Willlamson syndi-
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cate. This wons just l'ke asking Klaw |

Erlanger to book Al G, Fleld at
the Amsterdam Opera House B§0-20,
with K. & E. on the short end.

Nevertheleaa Mr. Doone did get &
theatre, did get the players, and
with the play already in his posses-
slon gave the performance. What
happened s Australian theatrical his-
tory, Allen Doone Is to-day a house-
hold word throughout the huge Isl-|
and.

In matter of fact, blase New York |
it Is diMcult to make one belleve just
what it means to he an idol In Aus-
tralasia. But-of this more anon.

With fnnate modesty *‘Mr. Doone
takes no particular credit to himself
for his almost miraculous success,
He claims that in addition to a good
play he has always surrounded him-
self with an sequally good support. The
standard of the company wnas ever
maintained in the leaser cities exactly
ar In Bydney and Melbourne, We
know of a certain well known country
where this doesn’t always obtain. Per-
haps Mr., Doone has a private slogan,
*nothing too good for the Irish'

Beven consecutive years were spent |
time
scarcely a city but has contributed
viluable mementos to Allen Doone's
popularity. Loving cups, hugoe pitch-
ers and medals he has by the score.
All these he values highly. But above
all he prizes the, friendship and good
will of every man, woman and child
that has ever come In contact with
him during his long stay In the An-
tipodes, A lady's man? Possibly., A
man's man? Positively,

In the early spring of the current
year Mr, Doons propared to make hlu|
|

farewell, and at S8ydney bade adieu to
the country which had so lavishly and
hoaplitably entertained him for such a |
lengthy period. The sacencs that |
trafspired that night are searcely be- |
lievable, but yet Mr. Doone’'s represen- l
tative has proofa aplenty to show lhn|
legitimacy of his statements. Imagine |
a stage actually buried with flowers; |
pleture a steady siream of ushers with |
thelr arms filled to overflowing with |
baskets and packages and bundles; |
imagine a dozen ropes or so at ono
time dangling from the boys In the
gallery, who In that wuy lowered
their gifts to the attaches that they
might reach thelr ldol. The occupants
of the upper boxes actually detached
the draperies therefrom ip order to
effect a temporary mode of rapid|
transportation between themselves
and the stage. Buch was Allen
Doone's leave taking from BSydnoy.
And Sydney has been sorry ever since,
He returned to America first class,
But Allen Doone s here, allve and
in the fesh. His Iustrious prede-
cessors who did so much in other days
to make life happler for the masses
have all gone to the great heyond, even
ad Mr, Doone In the course of time
must do, and in turn make way, for

'dy O'Dowd”

R WORK IN “MAYTIME"™

some ambitious aspirant perhaps &S
yet unborn. Who can msay?

It meems llke a good theme for some |
rising young poet to paraphrase |
Thomas Gray's “Elegy In a Country
Churchyard,” featuring "what might |
be" Instead of “what might have been.”

But what might or what may be Is a i
question that only the future may do-l
clde. Perhaps a few lines about those
who have appeared and gone to their
final reckoning may be of passing In-
terest,

Harney Willlams was long a favorite
with audlences in this eity. Mr, Will-
fams was born In Cork and for several
years appeared in  {t—by “it" I mean
burnt cork, He blacked up as early as
1843 and an late ns 1846, and was an
excellent performer In that line. Hin
“Dandy Jim of Caroline” was sald to
have been exceedingly clever, and as
a tambourinist he excelled,

Hia prominence as an Iriah comedian
began in the 40's, but it was not until
his marringe to"Mra, Charles Meatayer

lin 1850 that he achieved real fame.
times the entire house would arise | AMr and Mra. Barney Willlams |nvnledineat came under the management of

as joint stars from that time up until

clty, April 25, 1876, His early sue-
cesses were made as Larry O'Glg in |

then wended his way to Alaska; but|“Ths Robber's Wife,” O'Rafferty In {iy and his magnetism were manifest-
It #0 happened that year that the|“Horn to Good Luck," Ragged Pat in o4 jn "Shane-na-Lawn,” “The Irish

“lreland as It Is" .ot Rooney Ing

there waa lylng loose had been ap- | “The Omnibus' and others. His later | in the latter he made his last stage

and more luxting fame was in “The

| Fairy Circle,” “Ireland and America,” | teenth Street Theatre, December 24,

“Dick the Newsboy,” SBhandy Mna-
gulre,”" “Wearing of the Breeches” and |
“The Huppy Man." |

Willlam J. Florence and his wife |
were squally well known to early the-!
Aregoers Mr. Morence was popu- |

larly known as “Bily" and Mrs, Flor-
ence and Mrs. Barney Willlams were |
gisters. The fame of the Florences rests
on their achievements in later years,
chiofly In “The Mighty Dollar” and
other well known plays, but inspired
by the success of Mr, and Mrs, Will-
lams, they Inaugurated a starring tour
in this city In 1853, appearing in "The |
Irish Boy and Yankee Girl" Later
they were ominently succeasful In
“Handy Andy,” “Bryan OLynn”
“Kathleen Mavourneen” and seversl
hurlesques. In after years they
achleved much prominence in “The
Ticket of leave Man' Mr Florence
appearing as Hob Brierly and Mrs |
Florente ns Emily 8t. Evremond.
They appeared In many other plays
with equal success. Mr, Florence died
in Philadelphia in 1881; Mrs. Florence
1 few years ago.

Some of the most lasting and popu-
Inr plays wore written by Dion Bouel-
ranlt, whose real name was Dionvsius

Bourcleault, and under which name he |

nppearcd In his early career. Mr.

Roucleault's father wns French: his| y

mother was Irish. His career as af |
actor began In the late '30s, when in |
March, 1838, he appeared as Norfolk
fn “Richard I11.* There is no record!
that he wore a Norfolk coat. 1

Some of Mr., Boucicault's more
prominent plays wera “The Copralcan
Brothers,” “Arrah-na-Pogue,” “Dad-
and “The Shaughraun™,
Mr. Boucleault was the hushand of the
beautiful Agnes Robertson, who died
n few months ago, and the father nl.'l
the late Aubrey Boucleault,

Dan Bryant Is invariably recalled
as A negro minstrel when as one of
the three famous brothers of that|
name he held forth in thir clty with |
their own organization, first as the
old Mechanies Hall, nt 472 Proadway, |
later in Fourteenth street In the Tam- |
many Hullding, and Iastly, Twenty- |
third street, on the site first (but Jat- |
terly) used by Koster & Blal, where
Mr. Hryant's last stage appearance |
wns made one week prior to his death,
which occurred April 10, 1876, |

But Dan Bryant wa= always ambl-
tioun to appear in the legitimnate, which
did at Wallack's Theatre (later
and until its demaolition a few years
ago known as the Star Theatre) July
2, 1863, a= Handy Andy in the farce
of that name In a benefit performance
given to the Iate, Willlam R. Floyd.
Afr. Byrant frequently thereafter and
with succeam played “"The Bells of
Shandon,” “Castle" arfd several other
dramas, He finally returned to burnt
cork and continued as an Ethlopian
performer untll his demise In his
forty-second year,

Like Dan Bryant, Jos Murphy was
also n popular black face performer |
for many years. He was a wonderful
favorite in Ban Francisco In the 'G0s
and ‘d0s. Mr. Murphy's deflection
from the minstrel ranka was more
gradual than Dan Bryant's. While he
iMurphy) had appeared as a Celtle
comedian while yet a recognized cork |
artist, it was not until about 1870 that |

he

he appeared in a protean play cnlled |
“Help.” Impersonating Dutch, Irish
and negro characters A short time
after he branched out In “Shaun

Rhue,” "The Kerry Gow™" and “The
Donngh™ The latter was not g sue-
cess, Mr. Murphy at the time of his
death in thia city on the last day of
1815 was roputed to be one of Ameri-|
ca's richest actors, |

The late Carroll Johnson's career |
wos much ke that of Dan Bryant.
Mr. Johnson wns In the zenith of /|
his success when shortly after the'
disgolution of Johnson & Slavin's Min-
strels he began a starring tour Bep- |
tembor 9, 1889, In “The Falry's Well,”
later appearing in “The Gossoon' and
“The Irish Statezman.” Fonr yeairs |
later (1883) Mr. Johnson returned to |
his first love, where exoept for lmer-[
mittent vaudeville engngements he |
continued untll his retirement nbnutl
filve years agn. His death, which oc- |
eurred in this clity on May 1 last, waa |
much lamented, |

Another favorite, although he had !

| HIPPODROME CHEERS. |

Charles Dillingham's latest
pageant, “Cheer Up!" is still |,
drawing crowds to the Hippo-
drome and necessitating the in-
stalment of the most up to date
calculating machines for the ben-
efit 8f the distracted box office I
man, The smiles of Nat M.
Wills, Fred Walton, Bluch Lan-
dolf and' the other comedians
show no signe of crukinﬁ under
the strain. In the second balcony
or family circle the management
has established all the conveni-
ences which patrons of the lower
floors enjoy, so that a family
circler can now use a large re-
tiring room if the mental strain
of the performance proves too
much for him, holler into a tele-
phone, crook his elbow at the
soda fountain and dicker for
coupons at the cigar counter, As
an added attraction the Asztec
Indian of the show, Guadalupe
Melendez, has deflated her name
to Guadalupe, with nothing on

i

the side. |

L

a comparatively short career, was Dan
MaoCarthy, who appeared In the vari-
elles with hin wife, Kitty Coleman,
prior to his starring tour in “True
Irlsh  Hearts” and “The Crulskeen
Lawn' Mr, McCarthy dled‘ in this
cily January 15, 1898,

And now before closing with these
brief bits of blography a few words
for Billy Scanlan, the beloved of thou-
rands of theatregoers still Uving.

Mr. Bcanlan's professional life be-
RAn am “Muster Willle" about 1888
when he appeared at the age of ten
ns A temperance lecturer and alnger.
His firat regular thestrical appearance
was at Harry Hill's In this city in
the '70a. Bhortly after the team of
Scanlan an® Cronin was formed, and
for n few years they were stars in the
principal variety theatres, After their
feparation Mr., Bcanlan appeared In
several legitimate plays, and had stel-
lar honors thrust upon him in 1879
in the drama of “O'Nell." Later he
was with Bartley Campbell's attrac-
tions, also with Minnle Palmer. He

the late W. H. Powers, and afterward

direction of Augustus Pitou, 8r. -
Billy Scanlan'’s wonderful personal-

Minstrel,” and “Mavourncen.” It was

appearance in this city, at the Four-

1891, He died February 18, 1808,
And now we have Allen Doone.
And affer him?

MISS MELVILLE'S NAME,

She Got Tt From the Famous Rose,

There was a lovely lemon meringue
ple on Mae Melville'n dressing table
in the Bijou Theatre while the young
lady who s responsible for some
laugha in “Mary's Ankls” was hur-
riedly applying the last touches of her
makeup. I

“TEat,"” sald Misa Melville, follow- |
ing the hungry glance of the Inter-
viewer, “is my favorite recreation.”

“Ple?" queried the reporter.

“Making ‘em,” sald Miss Melville
briskly. “Making ples and shirts,
Keeping house generplly.”

It was an unusual recreation for a

voung Indy who has been doing the
“twice-n-day™ Afty weeks a vear for
ihe past fifteen years.

Mixs Melville waan't barn on the

side of her career Is concerned. She |

began In Boston when ahe wan 8 years
old. Next door to her lived the stage
manager for Rose Melville, who was
than playlng In Boston. Mias Melville
needed pome supers and the stage
manager’s little daughter, who was the
pressnt Miss Melvilie's playmate, was
“going on," mo it was [nevitable that
Miss Melville should make her debut
along with her playmate. Her youth-
ful regnrd for Miss Melville was so
great that she then and there adopted
her name, asking the great lady If she
migkt use it when she herself went
on the siage. Bo wan borm the name
Melville of vaudeville and *“Mary's
Ankle" repute.

Later Miss Melville was for flve
years & member of the old Bowdain
Bquare Btock Company, where gho ran
the entire gamut of stock roles. She
wna also from time to time connected
with John Craig's Castle Bquare The-
atre,

Miss Melville was at that time the
owner of a fine contralto volce, whick:
sha was eager to use on the stage,
Accordingly she took n week's vacn-
tion from the labors of BowdolnHquare
and betook herself to Hevere Beach,
where with o girl friend she put on 0
“sinter act.” This wis the beginning
of a vaudeville career that went on
uninterruptedly for fifteen yvears until
ake made her debut in the legitimate
theatre in “Mary's Ankle"

The “legit” has always been Miss
Melville's goal, and there she expects
to stay. Her contribution, as she her-
egelf pute it. is herself. Her plan is
to remain as originally and inimitably
Mae Melvilla in the lezitimate theatre
as she was in vaudeville.

NEW PORTMANTEAU PLANS.
“Hermione® s Kxpected to Come
Right Out in Publle.

Stuart Walker, whose Portmanteau

Theatre and plays have made so fa-
vorable an Impression durmg the past
two years, has outlined his plans for
the coming season. Thoy include not
only new productions for the Port-
manteau repertory but also the prea-
sntation of several full length plays.

new plays—plays of Imaginative qual-
ity such as have made Mr. Walker
unique among producers. Thare will
be two new dramas by Lord Dunsany,
whose “The Gods of the Mountain'
“The Golden Doom" and "King Argl-
menes” were memorable features of
last season. “The Laughter of the
Goda" and “Alexander,” Dunsany's
only long play, are scheduled for this
year. Mr. Walker also has the righta
to several other Dunsany plays to be
produced at some future time.

Other motable acquisitions for the
Portmanteau Include Cale Young
Rice's “A Night In Avignon," Padralc
Colum's "Mogu the Wanderer,” Frank
Tuttle's “Cosare Borgia,'" Alice Brown's
"“The Golden Ball" Robert Louls Bte-
venson's “The Bire de Maletroit'a
Door™ and “Admira]l Guinea,” Thomas
J. Kelly's “The Bon of Isis," F. R, On-
born's “The God-Maker," and an adap-
tation for the stage of Don Marquis's
“Hermicne" stories, which have long
been a feature of the Evexing Sux's
humor column. Mr, Walker will also
offer dramatie arrangements of “The
Book of Job" and “The Bong of 8olo-
mon."

Mr. Walker's company s still head-
¢ by Gregory Kelly, who will be re-
mebered for his boyish charm in “Six
Who Pass While the Lentlls Boll" and
for his delicate pathos as the fantastic
in “The Birthday of the Infanta.” In
addition to his previous roles this vear
he swill play the Immortal successor to
Huckleberry Finw, Wiliam Syplvanus
Baxter n “Beventesn,” and both Mr.
| Walker and Mr. Tarkington declare
; him & "And™ for the part. Other mem-
bers of the company who did notable
work Inst season remaln, sand a few
valuable additions have been made,
The roster ncludes George Gaul, Ruth
Gordon, Lillian Rous, Lew Medbury,
Judith Lowrey, Beatrice Maude, Nell
Martin, Morgan Farley, Paul Kelly,
Henry Crosby, Ildgar Stehll, Agnes
Horton, Arthur Wells, Agnes Rogers
and V. L., Granville,

| NOTES OF MUSIC.

mwmmm‘
will be augmented by ten or a dosen
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nounced but abandoned becauss of Lhe

Chlef among these (g a comedy, ;.:":l}r l‘ma.l!r‘utr far th»I \\'erml u‘r;‘rk:
“Seventeen,” made from Booth Tar- g i riday. "Rigoletto” with ntoln n-
kington’s Willile Baxter storles pub- | With two weeks of %0ld out houses urday matinee, “Fuust,” with Marcelis
recorded for its first New York engage- Craft; Saturduy ovening, "1 Trovas
lished under l?.“ name. _.Tl" Initial | ment the Ban Carlo Grana Opera Com- | tore,” closing the @gogement, with
production of “Beventeen” was made pany has arrangsd & third and final | Durcles, Melis: Salnzar, Joyer.,
in Indianapolis, where Mr, Walker and | week at the Porty-fourth Street The- e
his Portmanteau plnyers spent the atre. The repertolre arranged for the| John MeCormuck, who has alrendy
summer presenting a series of modern weel In an followa : Monday, “Carmen,” aunge at a pale of informal concerts mt
dramas. The new play was greeted with AMme, Ferrabinl. Balazar and the camp of the forloer Sixts -ninth Heg-
with such enthuslasm and seemed to !‘l;‘}'ﬂ-;’ Tl::dfll.". ;‘[A] 'l‘r:;\‘intu."uwitia Iment wt Mineals mtiees Lhint e
5 Marcelia T wianesday matines, will glve o honefit coneert at Carnesis
RUEIRRLE /B0 Aty rle.mmls og por.\ulnr "'Tales of Hoffmann" with Vacearl, Car-| Hall an 8unida - weht, Septetmber 30, P
|appeal that Mr. Walker decided 10 .gns " ae Motte, Agostint and Royer: entire procects 1 go to He emerger
offer It to metropolitan playgoers. 1! ywadnesday evening, “Cavallerin Busti- fund  which hellle  raised by the
stuge, but she might just as well kave | will open at the Playhouse, Chleago, cana” and “Paglincel,” to be mung by , Friendly  Sons St Patriek to pro-
heen as far as the purely chronologleal | October 1, apd later be brought to New  two separate casts: Thuraday, "Alda." | vide wld for o erdents  Gf  membors
York and other Eastern citles, |in place of “Thais'" previeualy an-|ol the 1ewinen
— — e
AMUBSEMENTA. AMUAEMENTS,

—— .
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B A ——

AMUSEMENTS,

.NEW YORK'’S LEADING THEATRES AND SUCCESSES

R wves. a4 8.
EMPIRE JIVa2 Wi
A distinet hit."—Alan ls,
“"Succeeded glorfousty.' —Tridune.

I “‘Never falled te fresh de-
Mght.''—Times.
CHARLES 'FROOMAN PRESENTS

T JULIA
SANDERSON
JOSEPH
CAWTHORN

in she New Musical Comedy

RAMBLER ROSE

“*The music and the fun kept
pace -1"57 |lr ever changing
soenes." — Hevald.

‘'"Julia Sandersen ll:l and
danced her way inte the hearts of
the Arst nighters —Jee Cawthern
is funnier over."' —Epe. Sun.

Matinees Wedneaday and Saturday

Ko

MADE
MAN

Theatre, B'way, 40 St

COMAN:
Eeruib e,
GAIETY F5Ty 5

" COMEDY |
SUCCESS

—0OF TRE— |

| _C%UERY |
COUNTRY
COUSIN

nomu'?&:iﬁuc'rou
JULIAN STREET

ALEXANDRA' CARLISLE

WEST 44 5t
Fuoee 8158 Mats

HUDSON &3dicm:

HENRY B, HARRIS ENTATE, Mgrs.
“New

York s mure lkely te say
‘Good Evening' _te ‘Paul’ than
‘Good Night.'""—Eve. Sun.

RALPH HERZ PRESENTS
The Rapid Fire Musical Farce

GOOD
NIGHT
PAUL

Hook & L by Rolaud Oliver &Chas.
Drickson. ,mdg'hi:r!rliurn B. Olson.

IZABETH MURRAY
- FRANK LALOR
Audrey Mlple.‘&lglﬂ Barbarette

RALPH HERZ

L L] end of entertainment.
‘I'.:k' l.:: tawn by storm.''-Olobe.

“LAUGHS ENOUGH TO
MAKE TEN SHOWS."”

LYCEUME:. o, 50
Sixth Week

THE
LASS00

By Victor Ma Co-Author
ot “TH1E ROOMERANC. "
udes  Shelloy , Phoehe
Foster, Ed, Abeles, Beatrice Noyes, ote,

L'BEHT West 42d St.
Phone Bryant 27

KLAW & FRLANGER, Managers.

Eves 815 Mate Werd & Sat. 2018,

(7% MOVES TO .&)

RAYMOND th STREET
MTCHCOCK'S THEATRE

MONDAY, SEPT. 24

TZ Presen!

An Infimdls Revue

By Glen MacDonough & F. Ray Goetz.
Staged by Julian Mitehell & Leon Errol
The Cast Includes:

Raymond Hitchcock Grace La Rue
Wm. Rock & Frances White
Leen Eirel Irene

Ames & Winthrop ticorge Moore
LARERTY THEATRE—APECIAL

MON., SEPT. 24, SEATS THURS.

Laurette

l “WILL MAKE A MILLION |

| DOLLARS.”—Gilobe | I

HARRIS

THEATHE W, 424 Mt

Br W0 Matinees
SEARCHING
SCINTILLATING
SIGNIFICANT

by JANE COWL and JANE MURFIN
SCORES

SOLID

SUCCESS

DAYBREAK

Taylor

begins her second year
in New York with addi-
tional performances of
her great success

“Out There”

KNICKERBOCKER %%
KLAW & ERLANGER., ..Managers

FIRET

NIGHET
TIME

AT 8:39

TOMORROW
GEORGE

THEIR ANNTA

|| dulinn Nitehell.
| Notable Cast of 100 Includes;

NEW AMSTERDAM :
il
=gt
“ThefouseBaautifl' Klawd Friseo M
Eves, 515, Mats, Wed, & Rat. ot & 00

MONDAY, SEPT, 24 SEATANENT

THURSDAY
| KLAWKERL ANGER WILL PRESEN T

NEW AMSTERDAM
MUSICAL

THEATHE COnRY

Music Emmerich Kalmau. Book & Lyries
tiuy Holton & P, G. Wodehouse, Rn,u.l by
Beenery Joseph Urban, |

| Wilda Bannett, Sam B, Hardy, Ju-
lletts Day, Carl Gantvoort, Vll:g{ f‘ll":l. i

Louls Capsavant, Arthur Burcklev, J, |
Clarence Harvey,

Frank Farting
Meotine |

ARLISS
“HAMILTON"

by Mary P, Humlin & Gsorge Ariiss,
Presenting Mr. an
Alexander Hamilton,

Firat Secretary of the Treasury.
Dirsc. Klaw & Erlangar & Geo. C. Tyler.

THEATRE
R'way 48d 5t

GE‘(.,. COHAN Phoue Brrant 502

KLAW & ERLANGER. . MANAGERS
EVES 8:30, MATS. WED, & BAT. at £:30
J. PHED ZIMMERMAN, JK., poesents

THI
WAY
OouT

A NEW COMEDY, BY

FRANK CRAVEN

“HERE COMES THE BRIDE.”

TUEN, SEFT. 25 (Seate Tham)

REPUBLIC
iR

CRITERION

Wway & 44 St
Evw, S0, Mats,
Wed, & Bat, 250

James K. Hackett, Lesses and  Manager

TOMORROW EVE. at 8:30

A H, WOODS I'RESENTS

ROBERT
HILLIARD

THE SCRAP
oF PAPER

A New Meldrama In 3 Acta by
Owen Davis Arthur Somers .
From the Saturday Eve Post story of the

F“‘]UN R0 Mis Wed. & S8at. 2135,

HENRKY B .HARRIS ESTATE. Mgt
The MESSHS SHURKRT prosent

THEATHE, IWway & 46 81,
Fhone 00 eyant. . Fvgs,

By J, HARTLEY MANNERS,

MR. WALKER

A H. Wooeds,
Eitinge Theatre.

80 long as we get the buasl.
ness and our customers get the
pleasure, wa should worry,

“BUBINESS BEFORE

PLEABURE"” s our trade
mark. Sincerely,
“ABE" POTASH.
“MAWRUSS" PERLMUTTER,

WHITESIDE
THE PAWN

A New American Mlay by

Arelle M. Aldrich and Joseph Nos|

Moo red a declded aucceas,’’
—Kve

"My, Whiteside gave an "'mllr.‘u“'
performance, dllunm“h ﬁ.l' [
restraing, ‘m» and cunning.'

C s Daroton, Kve. Waorld.

DAVID BELASCO
Presents

POLLY
WITH A
PAST

A Comedy by Georpa Mid-
dieton and  Guy  Boltem
Cast Includes:—

Ina Claire, Cyril  Seoll,
Anne Meredith, H. Reeves-
Nraith, Leovise Galloway,
Willinm  Samnion  Wini-
rred Braser, Herhert Yost,
Peiiberi Fischer, Clrarge
Cheistie Fhomus Reynolds

Belasco Theatre
Weat S0th 50 Ervs 8:10
Mais. Thurs, & Nal., 2:30.

WILLIAM FOX

WILLIAM

BTAGED BY
R, A, WALNH.

LAST WEEK

1B TITANTC AMEILICAN DRAMA
HWaAY

46TH 8T.
TWICE TO-DAY

and Every Day 2:10 &

520, Mats, 20 & bog,

COMMEXNCING
MON, SEFT. 2
AND HIS
WOUNDERFUL
LAMP,

-




